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TO OPEN IN SELECTED CINEMAS NATIONWIDE ON NOVEMBER 4TH
Cert: tbc

Running Time: 84 mins
For booking information please contact:

Colin – colin@vervepics.com – 020 7299 3682
Elliott – elliott@vervepics.com – 020 7299 3684

Carol – carol@vervepics.com – 020 7299 3681

Press release: 

Winner of several awards at this year’s Cannes Film Festival, including the prestigious Camera D’Or, Pablo Giorgelli’s critically acclaimed road movie LAS ACACIAS was a festival favourite, and Giorgelli singled out as ‘one to watch’.  LAS ACACIAS will open in cinemas on November 4 through Verve Pictures.  


With pitch-perfect performances from character actor German de Silva and newcomer Hebe Duarte, LAS ACACIAS tells the story of a long distance lorry driver (German de Silva) who agrees to drive a woman (Hebe Duarte) and her 5 month old child en route from Paraguay to Buenos Aires. A subtle and tender road movie exploring loneliness and the pain of loss, 
LAS ACACIAS grows into a searingly poignant tale about a passing encounter between two strangers and the unlikely bond that grows between them.  

Director’s statement:  

We are never certain why we make a particular film until it is finished. During the process I asked myself repeatedly why I was making this film and came up with several different answers, but I was never satisfied with any of them.

Now, in retrospect, I feel the journey started when my father got sick, that was nearly twelve years ago. From that moment, my world started changing. I drifted apart from my family, I separated from my ex wife, and the big crisis my country was undergoing at the time left me unemployed, and nearly without a home. All at the same time, over a period of just a few months. It was too much. 

This film speaks of my pain for the losses. Of the son I was at the time, and the father I have not yet become. And of the enormous relief I felt when I realized that I still had a family, after my father passed away.  And it also speaks of the new family I found when I met Maria, my wife.

Once I read that we write for the person sitting in the third row of the theatre.  This film is dedicated to my family, especially to my father, together with whom I started falling in love with films. And it is for Maria, and for the children we do not have yet but that we want to have. My father is no longer with us to see it. I hope my children will come soon, and that, one day, they see this film.

Director Bio: 

Pablo Giorgelli was born in Buenos Aires, in 1967. Between 1991 and 1994 he studied Film Direction in Buenos Aires, at the Film University headed by Manuel Antín. 

As a director and scriptwriter he has worked on several documentaries and shortfilms. 

As an editor, he has worked in “Moebius” (1995), directed by Gustavo Mosquera and “Solo Por Hoy” (2001) by Ariel Rotter. Las Acacias is his first feature; its script was awarded the Coral Prize for Best Unpublished Script at the 29th International Festival of New Latin American Cinema in La Habana and went on to win the post-production award “Latinoamerica First Copy” at the same festival last year. Selected for Critics’ Week at Cannes this year, LAS ACACIAS  went on to win the prestigious Camera D’Or, as well as the Soutien ACID/CCAS and the Prix OFAJ de la (Toute) Jeune Critique awards.

Interview with Pablo Giorgelli, director of Las Acacias by Jean Christophe Berjon, Artistic Director of Semaine de la Critique (Critic´s week), Cannes. 

Which was your first contact with cinema?

I associate film with my teenage days, and with my father. When I started high school, I attended a school in the downtown area of the city. It was very close to the then-called "cinema street", and, very often, I skipped classes (Latin and Maths in particular) to go to the movies. There I saw all kind of films: Bruce Lee's,  Mephisto, Rumble Fish. And around that time I told my father I wanted to become a film director. To my surprise, his answer was: then there is a film you must see, it's the best film the history, and he sent me to see Citizen Kane at an old Film Club where they screened Super 8 and 16mm copies. I'm not sure whether I liked the movie at that time or not, but I do remember the feeling of uneasiness, the restlessness, and being touched by that lonely, tormented man. From that moment on, for years, on Saturday afternoons I watched movies together with my father, on TV. They were shown in a program devoted to “classic films in Spanish”. They showed horrible dubbed versions of great movies. It was during that time that I discovered films like Sunset Boulevard, The Seventh Seal, Roman Holiday, La Strada, The 400 Blows,  Gunga Din, and Hitchcock's films. And it was during that period that I started falling in love with films.

What did you do as an editor?

Editing is the process I enjoy the most. It is definitely the most intimate moment of film-making, that is when the movie reveals itself, or it doesn't. It is the final stretch before you let it go, the final writing process, to me. The first feature film I edited, together with Alejandro Brodersohn, was Moebius. The film was produced by Universidad del Cine, in 1994, and it was done on a moviola, from beginning to end. It was great! 

I believe it was only then that I figured out how the audiovisual language worked and, most importantly, I found my own voice. But the film I enjoyed editing the most was Ariel Rotter's Solo por Hoy.  For a period of long intense months, we tested and tried every single option. We have truly spectacular footage to start with, a raw material that opened the road to different possibilities. But Ariel's patience, trust, and generosity were key for that to happen. That's when we became friends, and after that long, exhausting process, together with some other friends, we also decided that the best thing we could do was to open a bar together, and we did. It's been open for ten years now. 

What about your first jobs?

I always felt I was a film-director, it came like an instinct to me. Even when we were doing school assignments, or when I worked in other people's films, in other positions -even though I didn't realise it at the time- I gradually shifted from my place, and made the film my own as much as I could in a given project. My first jobs were in short-films, and then I worked in documentaries. In 1992, I made a short while still in film-school. It was a 16mm short called Último Sueño (Last Dream). It is an incomprehensible delusional piece which focuses more on form than on content, I gloated mainly over technical matters. I believe I did not have much to say at the time. Then, I did several documentary films. I like very much the one I did on a famous Argentine boxer: Carlos Monzon.  Around that time, I started writing my first feature-film script Monoblock, which I always thought would be my first film. That script is still alive, and I think it could become my second, though now I'm calling it Mi abuela Julia (Julia, my grandmother).

 

And your relationship with Ariel Rotter, producer of Las Acacias?

It's special. We are friends, and that comes first. It was great to have a producer who is also an excellent director, that's a great relief. The film would have not been the same if Ariel had not been involved. It was very important to me to have his support, to have his opinion as a film-director during the entire process. From the script to the editing, he was always there when doubts hung over me.  His generosity is unconditional. Because of his triple role as producer, script and director consultant, and friend, I feel that part of the movie belongs to him. I'm moved by his love for films, his rigor and determination. 

 

And how is working with your wife, María Astrauskas (editor of Las Acacias)?

Well, that deserves a separate chapter. I must admit that I can't imagine myself working with a different editor. We met at work: she was the editor of a series of documentaries I made some years ago.  I liked her from before, so I had deliberately called her to work in that project. During the editing, which lasted over a year, I was more focused on conquering her than on the documentaries (which, obviously, did not turned out to well) but, over time, after spending hours and hours together, we got to the altar. 

It was at that time when I started Las Acacias. I remember a specific image that triggered the idea of the film: a woman alone, holding many bags, waiting, standing at the side of the road. 

María knows the project from the time it was born, when I started writing the script in 1996. And she has accompanied me (and put up with me) from the beginning. The editing process was particularly pleasant, and we work very well together. I can rest knowing that she is there. We edited this film at home, and this is the last time I will do that. If you have no discipline, the in-house process has no limits, no time restrictions. Full-time directors... well, we do not think about anything else, and everyday life becomes very complicated. You finish dinner, think about something, and so you go and try it... and that went on and on for a period of six months!

How was your work with the actors?

First, I tried to cast real truckers. That went on for over the year. But working with non-actors was a limitation to successfully work some scenes. When I met German de Silva, who is an incredible actor, with a sound experience in theatre, I felt right away that he was the one. I only asked him to tell me about his family, anything he wanted, and I was moved by his words. That was enough for me. In the case of Jacinta, we were holding auditions for that part in Asunción, Paraguay, over a period of nearly two years. We evaluated actresses, and non-actresses, different women we contacted. Hebe Duarte was one of the first options, and we contacted her unexpectedly:: she was an assistant to the person in charge of the auditions. Her resume says she is not an actress, and, in fact, she works in something else. But, to be accurate, I would say she is "not a professional actress" because during the first auditions I immediately thought: yes, she is an actress, she has that instinct. She understood Jacinta perfectly, and the first time she met Nayra, the baby-girl, things just happened. You could feel it in the air, I decided to hire her on the spot. Even today, watching the film, it is unbelievable to me to know that they are not mother and daughter in real life. And Nayra, the baby... she is a miracle, a true angel! She has such a luminous presence that I only needed to be patient, and capture her image.  
Cast

  Germán de Silva

 Rubén

Hebe Duarte

           Jacinta

  Nayra Calle Mamani

 Anahí

Produced by
Airecine, Utópica Cine & Proyecto Experience (Argentina)

Co-produced by
Armónika Entertainment (España)

Tarea Fina, Hibou Producciones y Travesía Producciones (Argentina)

Executive Producers

Verónica Cura y Ariel Rotter

Producers

Ariel Rotter, Verónica Cura, Alex Zito, Pablo Giorgelli

Co-producers

Eduardo Carneros, Javier y Esteban Ibarretxe

Directed by

Pablo Giorgelli

Production Manager

Juan Pablo Miller

Screenplay

Pablo Giorgelli y Salvador Roselli

Asistant Director

Mariano Biasín

Director of photography

Diego Poleri

Edition

María Astrauskas

Sound designer

Martín Litmanovich

Art director

Yamila Fontán

Costumes

Violeta Gauvry, Laura Donari
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