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Short Synopsis

A WAY OF LIFE is a teenage tragedy which offers a chilling insight into racism whilst connecting us with the lives of five children struggling to cling to their dreams.  The film centres around teenage mother, Leigh-Anne Williams (Stephanie James) and her three friends: Robbie (Gary Sheppeard), a seventeen year old, determined to move beyond his dead-end community; Gavin (Nathan Jones), a seventeen year old, desperately chasing love; and Stephen (Dean Wong), a fifteen year old, yearning  for a Welsh identity.  All of them operate along the margins of society… until one day, paranoia, boredom, frustration and anger form a lethal combination. When her baby girl’s future appears threatened, Leigh-Anne’s Turkish Muslim neighbour (Oliver Haden), becomes the target of her pent up anger and humiliation.  A ferocious murder takes place which is seemingly driven by racial hatred, and in a moment, the four teenagers seal their fate.  This is a touching story of a young mother, her child, of teenage romance and friendship, which draws you in slowly, until you find yourself in a world of poverty, love, tenderness and hurt.
PRODUCTION STORY

ORIGINS

Multi-Cultural Britain And Race

Growing up in Streatham South London in the 1980s writer and first time director Amma Asante recalls when her local area “seemed like an HQ for the National Front.” She continues, “Streatham is such a diverse area now. It wasn’t then. We were one of two black families living on a very long street.” Looking at the new multi-cultural generation around her, Asante was moved to contemplate a story that would have meaning for her own young niece and nephew, half English, half Welsh, half Black, half White.

Charlie Hanson had worked with Amma Asante many times before, including her first BBC2 drama TV series Brothers And Sisters. “What appealed to me about A WAY OF LIFE,” he says, “was that it was completely different to anything she had written before. I was fairly shocked she’d written something like this, because I didn’t expect it from her.”

Asante began writing A WAY OF LIFE during the time of the Bradley and Burnley riots. She was struck by the similarity in responses from both the young White and Asian people involved. In different ways they would express the same fears about the lack of a future presented to them. It was crucial to Asante that her depiction of race issues should not have a one sided perspective. “I didn’t want to create an idea of ‘those good people from abroad, they know how to bring up their kids,’ she explains. “I wanted to say, it’s all of us. This affects everyone.”

Indeed the issue of racism seems more relevant than ever. Asylum and immigration are issues essential to Labour’s forthcoming election campaign. While social unease regarding asylum seekers and immigrants is fired by shock tactic tabloid reportage, figures for reports of racially motivated attacks are on the rise across the UK, and numbers are escalating among groups of young people. In 2001-02 it was 16-25-year-olds who were responsible for 48% of racist crimes committed in Greater Manchester. Race cases more than doubled in Kent for example last year, while the number of racially motivated incidents reported to police in Northern Ireland has increased 9-fold in the last five years. Furthermore, in 2003 investigations, compiled by the University of Sussex, Canterbury Christ Church University College as well as the University of Brighton, concluded that 'covert racism exists almost everywhere'.
Girl-Led Gang Crime

As a way to broach this difficult story of race hate Amma Asante created the character of Leigh-Anne, played by 17-year-old Stephanie James. From a personal perspective, Asante felt the best way to create a character she could relate to on some level would be to make her fairly young and a woman. “It’s important that audiences can see somebody they recognise in Leigh-Anne. We have to accept that the people who commit atrocities are three-dimensional human beings. Stephanie James is extremely tender in this film. And extremely horrific,” says Asante.

Asante became interested in the growing phenomenon of girl-led gang crime in 2001 when 18-year-old Claire Marsh was given a 7-year custodial sentence, for her involvement in a violent gang rape in London’s Ladbroke Grove. “I was interested in writing something with a female lead that dealt with this area” she says. Combined with an interest in dealing with current issues of poverty and race in Britain Asante felt this would be “a great way to tell an old story of poverty with a new angle.”

Girl led gang crime is a phenomena which emerged in the 1990s chiefly in the States. The socially dangerous concept of violent young women caught public imagination stirring up press attention that while exaggerating the problem, highlighted a lurid fascination with the subject. In fact 128 women were jailed for murder in England and Wales, compared to 3,464 men in 2002.

A WAY OF LIFE goes beyond these one-dimensional constructs of media intrigue and public outrage. Through the character of Leigh-Anne, Asante explores complex possible causes that might motivate this sort of violence in a teenage woman existing below the poverty line. Stephanie James says of Leigh-Anne “she’s a very confused, and stressed character. She’s very paranoid of everything around her and everyone around her.”

Gary Sheppeard who plays Robbie, Leigh-Anne’s best friend, describes her relation to the gang as “a mother figure to all of us.” Nathan Jones who plays Leigh-Anne’s brother agrees. “She’s my mother figure if you like.  She’s the boss of the group anyway; she wears the trousers.  Everyone looks up to her. We are her puppets.”

Britain Outside London

Rather than locating her story in London, the nucleus of multi-cultural, multi-racial Britain, Amma Asante chose to focus on a Welsh underclass, seldom represented on screen. On the one hand, “Wales has a history of some of the oldest Black communities in Europe,” as she explains. “It’s very different to London, a lot of the diversity began to grow around Cardiff and the docks areas in South Wales about a hundred years ago. I wanted to explain how that history might impact on us today.”

For Asante, setting her film outside London is key to its contemporary relevance. “There is this idea that if you’re talking about modern UK, a film should be set in London” she explains. “But these are Valley’s kids. They don’t know a lot of black people and that to me represents the majority of the UK.”

Specifically by placing her story within a community where there are in fact few black people and race hate is used as language to express general angst, Asante was able to make a more far-reaching comment on social issues. She elaborates, “I was trying to say it’s all of us. Hassan could be anyone in many ways. It’s about using verbal violence. It’s about not having a voice that contributes to the world you live in that creates this kind of feeling.”

REALISING THE PROJECT

A WAY OF LIFE is an Awol Films production, financed by the UK Film Council’s New Cinema Fund, the Arts Council of Wales and ITV Wales. It is being distributed in the UK by Verve Pictures.

It was developed through Tantrum Films, the production company run by Amma Asante and producer, Charlie Hanson.

Initially Asante had intended an established director to take on A WAY OF LIFE after the writing stage. It soon became clear however that her strong connection to the story and understanding of the characters meant that Amma should assume the directing role herself. “Eventually the Film Council said stop pursuing other directors,” recalls Asante, “just do it.”

Patrick Cassavetti, producer says “I thought the idea of working with someone like Amma who is Black British making a film about white racists in a provincial part of the British Isles was a very intriguing and interesting idea.  And that went hand in glove with the script which I thought was extremely good and very strong.”

Casting

In a project where a 17-year-old girl must carry the action in 110 scenes out of 114, handling a baby, and holding the audience, the pressure of casting the right actress was immense.

Nathan Jones who plays Gavin, Leigh-Anne’s brother, and Sara Gregory, who plays Julie Osman, Gavin’s girlfriend and Leigh-Anne’s despised half Turkish neighbour were cast fairly quickly. “It was chemistry on screen!” says Jones of his relationship with Gregory. Jones, a martial arts world champion who jokingly describes himself as the Welsh Bruce Lee, recalls the audition process to be “a bit like Pop Idol.” Intrigued by the script segment he had been given, he asked to read the full draft in his waiting time and was struck that Asante had put “blood, sweat and tears” into the story.

“They obviously had ‘that thing’” recalls Asante. Her plan was to find someone even better to play Leigh-Anne and bring the rest of the cast up to her level.

Months and months passed, with the team seeing up to 60 prospective teens a day. Casting director Gary Howe suggested that they begin visiting acting workshops. “By that point I’d almost given up and was considering casting a 21-year-old as opposed to a 17-year-old, and there is such a huge difference between 17 and 21” says Asante. One rainy Saturday morning in Aberdare, in a workshop consisting almost entirely of 12-year-olds, Asante found her Leigh-Anne. “Steph was sat in the back and she was so much older than the rest, and she had a good face,” she remembers. “Different to what I’d imagined Leigh-Anne to look like. But she really got the script. After 10 minutes I knew it was going to be her.” Gary Howe agrees, “the minute we saw her, we thought this really could be the girl.”

James’ young co-stars were equally staggered by her talents. Gary Sheppeard says “I honestly didn’t think a 17-year-old girl could be put under so much pressure and cope and deal with it and just come out on top on every single scene and every single shot.”

Having been through the stage school system herself, and with a good understanding of its tendency to ‘factory produce’ young actors, Asante was keen to cast teenagers with a different approach. Gary Sheppeard (Robbie) for example, was cast on a scowl. “He walked in and scowled at me, I thought ‘interesting!’” laughs Asante. This worked well for Peter Edwards, who for the last four years has been trying to develop a new system of casting in Wales, whereby non-stage school talent can break through. Following a long running local series called ‘Nuts and Bolts’ which both Stephanie James and Nathan Jones had worked on, Edwards and his team had set up training schemes to hone raw talent outside the main urban conurbations.

“You get an authenticity of accent, of experience and people not coming from an academic background, who make up their Welshness,” Edwards explains. “One of the things which has given me great pleasure is the real feeling of this being a Welsh film, with something important to say to the rest of the world. The authenticity of it I think has had an impact on the kind of casting and the style of acting as well, which then creates credibility.”

To strengthen Asante’s vision of a new multicultural Britain the young actors were cast in roles that didn’t necessarily tie with their racial backgrounds. Dean Wong who plays Stephen remembers his self doubt when auditioning, “To be honest, I was supposed to be playing a 15-year-old half Asian kid.  And I’m thinking, I am never gonna get this at all.” Asante explains the similar thinking behind the casting of Sara Gregory, and Oliver Haden who plays her father: “Oliver Haden is of Turkish Cypriot descent, he was born in the UK. But Sara Gregory who plays his daughter isn’t. Yet she could be half Turkish, she could be half anything.”

As a director who had personally been through the child actor apprenticeship Asante was well prepared to work with a cast of teens. “I’m really glad that I started with an age group that mirrors the age I was, when I was acting,” she says. “I remember Steph, coming to the second audition. She hadn’t read the script. And I could just tell she hadn’t. I remember trying to pass that one off myself, just reading my bits and pretending I knew the story.” Asante wryly describes her relationship to the young cast as “half teacher, half big sister.”

On the other hand there were generational and cultural differences that Asante had to overcome. “I was afraid of being this fairly middle class black woman who was coming into their world. I didn’t want to be patronising,” continues Asante. “I handed it all over to them and said come at me. It took a while because kids want to please.” At times the complex undertones of the story were difficult for the teenagers to take on board. Asante began by going through each character’s individual story and scenes as a springboard to the weightier themes at work. “They’ve learnt a new way of working which will stand them in good stead,” she says.

Oscar nominee, Brenda Blethyn (Secrets and Lies, Little Voice) came on board the project when she was sent the script by Charlie Hanson, an old friend. Struck by the originality of the idea she immediately said yes. Blethyn plays Annette, the grandmother of Leigh-Anne’s daughter. Their relationship on screen is heated with Leigh-Anne attacking Annette verbally and physically. Blethyn describes her co-star as “a raw talent. It’s a huge role for this young girl to be taking on. It’s a very emotional journey; it’s like a roller coaster.  You’ve got to pull it from every part of you.”

In many ways directing the established professional actors was a greater challenge to Asante than working with the unschooled teens. “Of course,” she laughs, “when Brenda turned up she was fantastic. Very concerned that she should give me what I want and brought so much of her own talent to the piece.” 

Within A WAY OF LIFE it is the oppression of poverty, displaced as fears of immigration and loss of community identity, that motivate the teenagers’ feelings of race hate. The focus of this hate is a British-Turkish neighbour, Hassan, played by Oliver Haden, whose actual racial origins don’t tie with the racist insults the teenagers hurl at him. “I wanted to look at racism as a symptom rather than a cause. I wanted to tell a story that was not black and white. The easiest way to do that was to not make it black and white. I wanted to cast somebody in the role of Hassan that wasn’t that different in the way that he looked to the teenagers.” At the same time Oliver Haden’s insight as a British-Turkish-Cypriot lent a further dimension to the character of Hassan. “ When I think of Hassan now, I think of the character that Oliver Haden created and I think that’s a great tribute to him actually.”

Getting The Right Look

A WAY OF LIFE is book-ended by a brutal killing that is visually confrontational and difficult to watch. In contrast to this, the story of Leigh-Anne, her friends, and their day to day struggles is realised in a subtle palette, underlining the message that ugly things happen in beautiful places. As Asante explains, “I wanted to let the story tell itself, and not be too crazy and violent with the pictures, but to let the characters tell that story. It’s quite soft and gentle on screen. It’s dusty blues and pinks.”

On coming to South Wales to research her story, Asante was struck by the extreme beauty of the area. The director was keen to highlight how redundant a beautiful surrounding can be, obliterated by the daily grind of where your next meal is going to come from. “I wanted to point up that tragedy even more by creating a really beautiful aesthetic,” she says.

To create that aesthetic Asante enlisted the talents of production designer, Hayden Pearce and Director of Photography Ian Wilson. Together they worked on a constant counter point of beauty and dereliction throughout the film. On their realisation of the films’ dramatic climax Pearce says, “murder traditionally is put into some kind of awful back alley and we didn’t want it to be that way.  Amma particularly wanted it to be a middle class area, very leafy, and quite different from where you’d expect a murder to take place.”

Locations

A WAY OF LIFE was filmed entirely on location in Wales, primarily in Barry, Swansea, Cardiff and Pontypridd in the Welsh valleys.

A sense of place is of course crucial to A WAY OF LIFE’s alternative vision of life in the UK. Images of rural beauty juxtaposed with local industry, docks and chemical plants abound. The main stage for the film’s action is Leigh-Anne’s street. It took weeks of searching before Asante and her team found the perfect location: Gelli Street, Portend, in Swansea framed by mountains at one end, a view of the docks at the other. This meant travelling an hour each day to reach the location, but having discovered Gelli Street Asante was adamant. “I still think about the Gelli Street residents,” says producer Charlie Hanson. “They used to sit along the pavements and watch us shoot.”

Producer Patrick Cassavetti summarises, “because of Amma’s commitment to making it here in South Wales – we’ve worked closely within the fabric of local culture. She created a very strong sense of place; albeit that it was made up of different locations, she created a patchwork that had a reality, and had an atmosphere that was very germane to the piece that we were making.”
CREW BIOGRAPHIES

Amma Asante  (Writer / Director)

Amma Asante attended the Barbara Speake Stage School from 1980 – 1986, where she trained as a full-time student in dance and drama. She began her film and television career as a child actress, and went on to guest in popular television series including ‘Desmonds’ (C4) and ‘Birds Of A Feather’ (BBC1). She was a Children’s Channel presenter between 1987 – 1988.
Amma made the move to screenwriting in her early twenties, with a development deal from Chrysalis, subsequently writing ‘New Year Jamdown’, a Channel 4 special shot in Jamaica. She went on to write two series of the urban drama, ‘Brothers And Sisters’, which she also produced for her company Hanson Television and BBC2, becoming at the age of 28, the first black woman in the UK to both write and produce her own drama series. ‘Brothers And Sisters’ ran for 18 episodes.

Amma was an elected member of BAFTA’s Council and Television Committee from 2002-2003. She also served as Deputy Chairman of BAFTA’s Events Committee from 2001-2003. 

A WAY OF LIFE is Amma’s first feature film project and marks her debut as a director.

“I have found the experience of directing for the first time incredibly challenging. I mean people told me it would be relentless, but relentless is a word.  Understanding it as an experience is a totally different thing.  But at the same time, it’s like being on a roller-coaster ride.  There are massive highs.”

Charlie Hanson  (Producer)

Charlie Hanson’s work as a producer spans two decades of television drama and comedy.  He produced Amma Asante’s writing debut ‘New Year Jam Down’ for Channel 4 and co-founded the production company Hanson Television with Asante through which she produced the series ‘Brothers and Sisters’. His producing credits include ‘Birds Of A Feather’ (1988 - 1994), ‘This Morning With Richard Not Judy’ for the BBC (1999), Alistair McGowan’s ‘Big Impression’ (2000 – 2003), winning the BAFTA award for Best Comedy Programme in 2003, and ‘The Sketch Show’, winner of BAFTA award Best Comedy Programme in 2002. Charlie Hanson’s earlier work was mainly for the stage. Among his extensive credits he has also been resident director at both the Royal Court and the Royal National Theatre. He co-founded the Black Theatre Co-operative in 1979 and directed seven new plays for it which toured widely both nationally and internationally. In 1981 he founded Islington’s Old Red Lion Theatre presenting work by new companies. From 1985 – 1988 he was Artistic director of Riverside Studios.

“The thing about Amma is that she knows what she wants.  I’m probably the one person who knows that she won’t settle for anything less.”

Patrick Cassavetti  (Producer)

In his 20 year career as a producer Patrick Cassavetti’s name has been synonymous with some of the most innovative, trailblazing work in the British film industry. His first film as a co-producer was Terry Gilliam’s Orwellian cult hit Brazil in 1985. Cassavetti followed this up in 1986 with the classic British gangster film Mona Lisa, for which he won a BAFTA along with director Neil Jordan and exec producer Stephen Woolley. Cassavetti was praised by the film’s star Bob Hoskins, as the real genius behind the movie, for bringing it in at a hundred thousand pounds under budget. More recent highlights in his cinema career include the adaptation of the Hunter S Thompson novel Fear And Loathing In Las Vegas in 1999, in which he worked with Terry Gilliam once more. He produced Emma, starring Gwyneth Paltrow and the London based film Intimacy, considered one of the most daring films of 2001. 

“What attracted me to Amma was her passion and commitment for the subject.  Obviously being a writer, she knew the subject and she knew the characters extremely well.  She became close to them and she had a deep and searching knowledge of what fundamentally the story was about.”

Peter Edwards  (Producer)

As Head Of Drama Development at ITV Wales, Peter Edwards is a producer with huge experience in both television and film. His work as a director/producer includes 14 x 2hr TV movies in the ‘Mind To Kill’ detective series, the Western ‘Guns of Honour’ in 1994, and the Polish set ‘Bride Of War’ in 1998. He is committed to developing regional filmmaking and acting talent outside of London. 

“A black woman writer writing about racism in Britain today is going to be something different, and that’s what I was interested in.  I was interested not in a little parochial story about Welsh on English racism, but something which widened the whole subject out, and Amma’s ability to deal with that wideness of that subject, but also to make it personal was what attracted me to this film.”

Ian Wilson  (Director Of Photography)

Esteemed cinematographer Ian Wilson has a wealth of filmmaking experience having worked with some of the biggest names in cinema in addition to many first time directors. His recent credits include Blind Flight, the lauded film exploring the story of Brian Keenan and John McCarthy, kidnapped by Lebanese terrorists, and held hostage for four and half years. His work on A Christmas Carol, starring Patrick Stewart and Richard E. Grant earned Wilson an EMMY nomination for best cinematography. Wilson was awarded the Grand Prix at the Festival De L’Image for best cinematography for his astonishing images in Neil Jordan’s Oscar winning The Crying Game. His other credits include the box office hit Emma, starring Gwyneth Paltrow, Derek Jarman’s Edward II and Peter Brook’s The Tempest.

“I worked with a lot of first-time directors.  But the thing about Amma was that she had a firm grasp of film grammar which most don’t have.  And if I suggested something she was very open.  If she didn’t like it she said so, which was refreshing.”
Hayden Pearce ARCA   (Production Designer)

Hayden Pearce’s extensive film and television experience as production designer and art director includes numerous projects based in Wales. These include the Oscar nominated Solomon and Gaynor, which told the story of a love affair between a Welsh woman and a Yiddish man, and which won Pearce a BAFTA.  Pearce has also won BAFTAs for his design work on ‘Flint Street Nativity’ and ‘First Degree’.  His other film credits include One of The Hollywood Ten, Rancid Aluminium which starred cult Welsh actor Rhys Ifans, Last Seduction 2, Up 'n' Under and the horror Darklands.  He is currently completing the third part of the ‘Treflan’ trilogy for Channel 4 Wales.

“It’s a really hard-edged script, a tough one. I felt it was similar to the kind of things that Dickens was doing, a hundred years earlier, addressing the problems of vagrants, and people that felt inadequate and uneducated.  I was really fascinated by this modern day version of Dickens.”

David Gray  (Music)

The instinctive honesty and simplicity of David Gray’s homespun sound has appealed to millions globally. With seven albums to his name, and ‘White Ladder’ going platinum 6 times over in the UK, and selling 2 million albums in the USA, David Gray’s place in music history is securely set. The singer/songwriter grew up in Wales, moving to London in his twenties. He signed with Hut records making music about human passion, anger, love, and loneliness. He found a following quickly and though he was dropped by Hut in 1994, EMI swiftly signed Gray up that year. Prior to his breakthrough record ‘White Ladder’, Gray released a number of powerful albums including ‘Flesh’, and ‘Sell, Sell, Sell’, and supported bands such as Radiohead on tour. 

Steve Singleton   (Editor)

Steve Singleton began his career as in assistant in the cutting rooms, working on various shorts and documentaries, before moving to ATV at Elstree studios where he became a film editor.  He spent 10 years editing for ATV, working on a huge variety of popular programmes ranging from situation comedies to documentaries to lavish costume dramas, including the award winning drama series ‘Annika’ a love story set in both London and Stockholm.  He also travelled to New York where he worked with prolific filmmaker DA Pennebaker on a documentary profile of John de Lorean, the US car manufacturer.  He left ATV to become a freelance film editor and to form Parting Shots, one of London’s leading film post production houses.  At Parting Shots he went on to edit many films for both television and cinema, working alongside some of Britain’s leading directors including Ken Loach on Looks and Smiles, Mike Newel on Birth of a Nation and Alan Clarke on ‘Made in Britain’.  His other film credits include For Queen and Country, Vroom, Conquest of the South Pole, Act of Vengeance and Rita Sue and Bob Too. 

Gary Howe  (Casting Director)

Casting Director Gary Howe previously cast the award-winning feature film Human Traffic set in Cardiff and starring John Simm.  He was Casting Director for BBC Wales for 4 years, and his extensive television credits include ‘Carrie’s War’, ‘First Degree’, ‘The Bench’, ‘Jack of Hearts’ and ‘Voices’.  Howe’s theatre work includes casting ‘The Crucible’, ‘O What a Lovely War’, ‘Macbeth’ and ‘The Threepenny Opera’ for Clywd Theatre Cymru, as well as several productions for the Soho Theatre, London and The Grand Theatre, Swansea. 

CAST BIOGRAPHIES

Stephanie James  (Leigh-Anne Williams)

A WAY OF LIFE is Stephanie James’ first feature film lead. She was cast as the film’s anti-hero Leigh-Anne at 17-years of age. Her previous acting experience includes the local Welsh television series ‘Nuts And Bolts’ in which James played the character of Stacy for three years. She is currently studying performing arts in Neath.

“It’s been very good working with Amma Asante.  She’s a laugh, and she helped me a lot, getting into the character. She’s a friend as well as a director.”

Nathan Jones (Gavin Williams)

Karate champion Nathan Jones has appeared in a number of television series. He has acted alongside his A WAY OF LIFE co-star Stephanie James in the Welsh series ‘Nuts and Bolts’. In addition to this his acting experience includes an appearance in ‘The Bill’ and playing the character of Roy in Antonia Birds’ Care. A WAY OF LIFE is his first feature film role.

“Off screen as well we’ve become really close friends, and we’re gonna do that cheesy, Lord Of The Rings thing, we’re gonna have a tattoo for this film.  It’s a really strong bond.”

Gary Sheppeard (Robbie Matthews)

At 19-years-old Gary Sheppeard is the oldest of the A WAY OF LIFE teen gang. His acting experience includes a school production of ‘Billy Elliot’, and six years from 1994 onwards playing a central character in the Welsh language series ‘Pam Fi Duw?’ He has also performed live to over 50,000 people at the Cardiff Mardi Gras as part of the boyband Storm. 

“A Way Of Life relates so much to teenage life, not only in the Valleys and South Wales but anywhere in Britain, anywhere in the world, there is prejudice, racism, discrimination. So I have to say it’s a very true and powerful film.”

Dean Wong (Stephen Rajan)

A WAY OF LIFE marks Dean Wong’s first screen acting experience. His theatre work has included ‘The Crucible’ and ‘Junk’. When he isn’t acting Wong runs play schemes for children aged 5 – 12 years of age.

“A Way Of Life covers most aspects of teenage life, from teenage pregnancy to racism. In South Wales, and the Rhondda, I’ve just grown up with it all so I can relate very well.”

Sara Gregory (Julie Osman)

Sara Gregory is the youngest member of the A WAY OF LIFE cast. Her previous screen experience includes the educational film Stopping Distance for BBC Films. She attended The Mark Jermin Stage School and is currently studying for a BTEC in performing arts.

“A Way Of Life is all about young troubles. I would describe the film as: young people and their difficulties with growing up in a small community with drugs, and young children.” 

Oliver Haden (Hassan Osman)

Oliver Haden’s long career incorporates British television, film, theatre and radio. He has worked with Ken Russell in the Warner Bros film Prisoners Of Honour and the BBC’s Alice In Russialand. His television work includes ‘The Bill’, ‘Crocodile Shoes’, Game On’, ‘London’s Burning’ and this year’s ‘Spooks’.

Brenda Blethyn OBE (Annette)

The much celebrated character actress Brenda Blethyn is renowned for breathing extraordinary life into seemingly ordinary women. Blethyn attended drama school at 27, having previously worked as a secretary for British Rail. On graduating, her acting career was focussed chiefly on the stage. Among others, Blethyn worked with the directors Peter Hall, Sam Mendes and Alan Ayckbourn and writer Alan Bennet. Following television work, including the cult adaptation of Hanif Kureishi’s book ‘The Buddha of Suburbia’’, her breakthrough role in film came as Cynthia Rose Purley in Mike Leigh’s Secrets And Lies in 1997, for which Blethyn was awarded the prize for best actress at the Cannes film festival, a BAFTA, and a Golden Globe. She was also nominated for a Best Actress Oscar. She received a further nomination for her supporting role as the motor mouth mother in 1999’s hit British comedy Little Voice. Other film career highlights include A River Runs Through It with Robert Redford and the recent Beyond The Sea directed by Kevin Spacey.

“I always like working with first time directors, because they come with no real preconceived ideas of how it’s meant to be, you kind of discover how it’s meant to be done together. I was really impressed with the way Amma dealt with the young actors in this.  She didn’t impose things.  She guided them very subtly and very carefully and didn’t destroy any spontaneity the young actors would have had.  And I think that’s very valuable in a director.”
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	Pamela Humphreys

	
	

	Sound Recordist
	Ian Richardson

	Boom Operator
	Damian Richardson

	
	

	Assistant Producer
	Kate McCullagh

	Production co-ordinator
	Sophie Treacher

	Production Accountant
	Sarah Teboul

	
	

	Location Manager
	Iwan Roberts

	Assistant Location Manager
	Ifan Ramage

	
	

	Art Director
	Arwel Jones

	Standby Art Director
	Branwen Pearce

	Props Buyer
	Fraser Pearce

	Standby Props
	Paul Biggs

	Props Dresser/Driver
	Dewi Thomas

	Standby Carpenter / Construction
	Dave Feeney

	Forward Construction
	Phillip Painter

	
	

	Painter
	Wayne Maggs

	
	

	Wardrobe Supervisors
	Ian Chapman

	
	Carol Marshall

	
	

	Makeup Artists
	Allison Sing

	
	Liz Jones

	
	

	Gaffer
	Mark Hutchings

	Best Boy Electrician
	Chris Davies

	Electricians
	Tim Daley

	
	Llyr Evans

	
	Ben Griffiths

	Key Grip
	Dai Hopkins

	
	

	Third Assistant Director
	Roger Thomas

	Production Runners
	Anna Evans

	
	Craig Stoutt

	
	

	Assistant Editors
	James Hughes

	
	Tom Kinnersly

	
	Michael Nollet

	
	Gerald Morris

	
	

	Sound Supervisor
	Tim Alban

	Dubbing Mixer
	Richard Davey

	Assistant Dubbing Mixer
	Dan Green

	Effects Editor
	Haresh Patel

	Dialogue Editor
	Rory Farnan

	Foley
	Tim Alban

	Foley Editor
	Jessie Taylor

	Rerecorded at
	Videosonics Cinemasound

	
	

	Colourist
	Gary Szabo

	Digital Visual Effects
	Christopher Mortimer

	Data Monkey
	Simon Leppington

	Titles Sequence Designers
	Ally Burnett @ Red

Seonaid MacKay

	
	

	Stills Photographer
	Rhian Ap Gruffydd

	Unit Publicity
	Keeley Naylor (Emfoundation)

	
	

	Fight Coordinator
	Kevin McCurdy

	
	

	Consultant
	Robert Chesshyre

	
	

	Facilities Manager
	Andi Dixon

	Facilities Assistants
	Stuart Ian Udy

	
	Duncan Rees

	
	Tony Cosh

	
	

	Driver
	Wayne Humphreys

	Minibus Driver
	Matt Thomas

	
	

	Paramedic
	Des Hughes

	Location Catering
	Tony Bowlie

	
	

	Music mixed by
	Iestyn Polson

	
	

	Additional Photography
	Martin Hawkins

	
	Nanu Segal 

	Assistant Cameras
	Terry Bartlett

	
	Mark Isaac

	
	Steve Rees

	
	Chris Pearce

	Camera Trainees
	Rob Holder

	
	Joanna Morgan

	Crane Technician
	Costa Fiaccas

	Hothead Technician
	Andy Thomson

	Additional Locations Assistant
	Bryan Moses

	Additional Grip
	Mark Scrivens

	Additional Grip
	Alan Hughes

	Additional Minibus Driver
	Peter Armstrong

	
	

	
	

	“From Here You Can Almost See The Sea”
Guitars / Vocals David Gray
Bass Rob Malone
Piano Tim Bradshaw
Percussion Clune
Programming Iestyn Polson
Produced by Gray/Mclune/Polson
P.C. 2004 iht Records Ltd


Written By David Gray
Published By Chrysalis Music Ltd



	”Madder Rain”
Guitars / Vocals / Harmonium David Gray
Bass Rob Malone
Electric Guitar David Nolte
Drums Clune
Piano Tim Bradshaw
Programming Iestyn Polson
P.C. 2004 iht Records Ltd


Written by David Gray
Published by Chrysalis Music Ltd



	“Body Parts”

Writer Paul Spencer Biggs

Performed by the band “Roosvelt”



	“Can you see”
Written & performed by Tennason
Produced by Ian Grimble
(p) + © 2004 HTI Records Ltd



	"Malpaso" written by M. Bethancourt / S. Beasley.

Published by Delerium Music Ltd and taken from the self titled album by Josiah



	“Bhangra Beat”

Composed by: Howie

Published by: de Wolfe Music



	"A THOUSAND TREES" written by JONES/JONES/CABLE.
Published by UNIVERSAL MUSIC PUBL. LTD
Performed by Stereophonics 
Licensed courtesy of V2 Music Limited

	
	

	
	

	Camera Equipment
	VFG

	
	Cam-core Rental

	Lighting Equipment
	Arri Lighting

	Crane
	Eyelights Ltd

	Hot Head
	Arri Media

	Editing Equipment
	Oculus

Component

	Editing Facilities
	Suite

	
	

	Courier Services
	Priority Express

	
	Orbital

	
	

	Film Laboratory
	Soho Images

	Laboratory Contact
	John Taylor

	
	

	Negative Cut by
	Trucut

	
	

	Digital Intermediate
	@ Red

	Digital Post Producer
	Tanya Johnson

	Post Production PA
	Laura Sennett

	
	


	Executive Producer for Sgrin Cymru Wales
	Judith Higginbottom

	
	

	For the UK Film Council:
	

	Senior Production Executive
	Himesh Kar

	Senior Business Affairs Executive
	Natalie Bass

	Head of Physical Production
	Fiona Morham

	
	

	For ITV Wales:
	

	Business Affairs Manager
	Sion Clwyd Roberts

	Accountant
	Mike McCullagh

	Personal Assistant to the Head of Drama
	Anna Gwyn Jones

	
	

	For AWOL Films:
	

	Legal Services
	Bates Wells & Braithwaite

	Lawyers
	Sean Egan

	
	Lynda Farmer

	Accountant
	Peter Kittle

	
	

	Insurance
	Media Insurance

	Completion Guarantor
	Film Finances

	Auditors
	AGN Shipleys


World receipts collected and distributed by:  National Film Trustee Company Ltd.

The Producers wish to thank the following:

Audi UK

AUDI LOGO

The St. David’s Hotel

Enterprise Rent-a-car

The Royal Welsh College of Music and Drama

Helen Gale (Medical Consultant), Carol Hodges (Llantrisant Royal Glamorgan Hospital), Gareth Upton, Elaine Morris at Vera, Jenne Casarotto, the Wales Screen Commission, Vince Holden, Shelley Fox at Suite, Roger Burnell, Jim O’Brien – NFTS, Tim Lewis at Unreal Images

Special Thanks to:

Robert Jones

Judy Daish & Sara Stroud

Rob Holden at IHT Records

The Residents of Gelli Street, Swansea

Kwame and Comfort Asante

and David Gray

The characters and incidents portrayed and names used are fictitious and any similarity to the name, character or history of any person is entirely coincidental and unintentional.

This motion picture is protected under the laws of England and Wales and other countries.  Any unauthorised duplication, distribution, or exhibition or any other unauthorised exploitation may result in civil liability and criminal prosecution.
Made with the support of the National Lottery through the UK Film
Council’s New Cinema Fund and The Arts Council of Wales

Developed and produced in association with ITV Wales and Tantrum Films

With the participation of Grosvenor Park Media Limited

Filmed on location in Swansea, Barry and Cardiff, South Wales

© 2004 UK Film Council, Arts Council of Wales and ITV Wales.

All Rights Reserved
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